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An Interpretation of “The Artist of the Beautiful”:
Owen Warland and the Unconscious

Atsushi OBA

In Hawthorne’s “The Artist of the Beautiful,” Owen Warland completes the
butterfly which is organic as well as mechanical. The process of creation correlates
with the unconscious, the operation of which is inseparable from the creativity of an
artist. Owen comes to know that not the product, the butterfly, but the process of
creation and the instinctive content matter for him. The narrator describes him as
grown spiritually as an artist. Nevertheless Owen does not evoke our keen sympathy.
And the unconscious seems to concern one of the causes. The relation between Owen
and the antagonists —Peter Hovenden and Robert Danforth—proves to be correlative
rather than contrary. In spite of Owen’s hostility, Danforth is friendly to Owen
though he has little imagination and despises Owen’s spirituality and fragility.
Hovenden displays his hostility only when he suspects that Owen is engaging himself
in an imaginative work. In view of these circumstances, Hovenden and Danforth
severally function as the “shadow” in Jungian theory. The “shadow” is what is de-
nied by the ego, the center of consciousness, in conscious personality. Owen projects
his personal “shadow” upon the two antagonists, which, it seems to us, indicates the
conflict between an artist and a society. In fact, like Owen, they are also left behind
in the society with a new system for mass production. Therefore the conflict between
Owen and the antagonists proves to remain the personal one (or the one in an old
community) rather than the generalized one between an artist and a society. In
addition, Owen’s alternate repetitions of artistic desire and lethargy remind us of a
puer aeternus (child archetype). Without the betterment of his relation to the

“shadow,” we cannot expect Owen’s true independence and maturity.
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EWME OB, S =z« k- — > (Nathaniel Hawthorne) OEEZRLFDO—
D o te NTFIED DBERTOEME N & — v — v OIERICEET 2 0 3EMTDIT VD70,
BRI, AlE)PEBT. HEANORE#, HIttaE DERILEE| M ohDEKRTE
MHROLREZHBELICKE 2 N2 EET2DRHMOED ThH 5, HMMERLOKDD
BN R & O =fi—— [ ] (“The Birth-mark,” 1843), [EDEMEK ] (“The Artist
of the Beautiful,” 1844), [ 5/¥F —=DlE | (“Rappaccini’s Daughter, MHE
KENDD, TO=FDIBTH - &L PRI THMEBRZIDRL TV L D13 [ROEMFK]
Thb, [EDOEME] . BESOWIICHELALNS b, EO—D2DRME LT OB
BT O A ST & B AHEETREAL. A= 2 v e v x—F v F (Owen Warland) ZHfi 724
ETh D, EREBALENONG 2EOMEEANBBMICKILLS LT 54— 7 = v OLEL
P EMETYE RN SHSICE W TEMKAEEY & 5 2 2 5 WEERE RN ICkb T
WHRIEBEEEZDLE, A— w2 vid, [HE] DA<~ (Aylmer) ® [ F/¥F —=
DI ©F58F —= (Rappaccini) &KL T, XTFHED OERTOEMFITE » & b,
Lo &WIRE B EINR & L OBRMBE A5 B L TAI L 72 0 & 5 785t < b
ConTWhwa, & A0 E8TIPHEMOEH ZETHED LiFicboThAH &, MEZED
—ODRYE LTOYRICT EF KT 5L TOBRZ D b D ETEMIFITIE U 5 ARENFE
R ZMIICE D SEERDOR, LA -2 YRR DK, TORLDEDNBIRS N THIFEREL
TLWoNd, TANI=PINF—=LBRED, A -9z Vi3 c—Y—vELTRELSL
BRICHENRBIER B SN TOEDTH S, T LT, TNEWARESIETREEV, A—Y =
VOERARESICENROENETNL S, FTZOLADPORTAHL I,

MR DOMEE & oM AN SV, ZREIP 2oL BRI NI Ha L OBk
MEIZDEFHIHTH A S, FEDEMK] BV THEDMEBZRET 200X 5 IC8Y;
T 200, Wit ALLTor—v = volifilf, ¥—%—+4—9 =5 (Peter
Hovenden) &4 — % = Y OW)iE UATHEEREDa /N~ « v 7 4+ —Z (Robert Danforth)
Thb, TOZNEA—Y = v OXIBIFRIGIHETCH 2, 7 + — 7 (Richard Harter
Fogle) itk s &, ThIFIEM LR, MHETHREEMTR, Rl B EBET. K
EE BRI EDOVLTH 5,V T oDRLE, HELIBTE, HE LIFHE, BLRE
et &R BRI SR, AR SIS E XTI BE L, £ D & D a3 Sk & R OB
FRICHE T 20, 2 LT OMEIMM, 4+ — v = vOEMEE L TOREHIEAICEb-TVS
DTH 5,

7o) 77 =1 v 7 (Gloria Erlich) |& “Paradoxically, Peter Hovenden’'s materialistic
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influence helps to shape Owen Warland’s artistic career by repeatedly challenging his
creative spiritj” &L, A — v = v S METIRE L T-HOIREL VT EilT & b -
TWa 2% Uy “Like a real butterfly, Owen emerges from a wormlike condition after
a period of dormancy to enjoy a brief moment of flight that justifies all the
preparation.” @ E{EfELTCWB, 7=V v 7 DIEMHEBO TH LN, TITRA—Y = v
DZEMTEF O E |, METIRNE & T OIREICHEE O A # — VoG T, MEHRE VO BlA
WOEZTHEI, §v7 4+ —APBREBVTRE - LER ¥V 7 4 — 20T D5 %
DHEWVWTA = =2 VIIFO DT O S HEMAEEL L FWvw, “And there he sat, in
strange despair, until his lamp flickered in the socket and left the Artist of the
Beautiful in darkness. ® NS TWB X DT, WIFHEE L TR kS5,

T o, EEESIHLIZEIIE, =Y 2 vFUhEolchiA -T2 VIFTOEADNEN
28RN, TOHETMHOLSIZ B, “He wasted the sunshine, as people said, in
wandering through the woods and fields, and along the banks of streams. There, like
a child, he found amusement in chasing butterflies, or watching the motions of water-
insects.” (457) /oy 7=—FA =Y = VIR EIRAED & &0 - TE T, AED 01T OHERK
ZELTLE D, ZOdhEHRBEICBIENS L DB S, #id “its vapor did but shroud
life in gloom, and fill the gloom with spectres that mocked at him” (461) & & 3 &
STy ANAEZE DR Tas TR 28, & LTRIZZ ORI St L TllREE 5 1t
DEILBE, SHIT, A=V 2V FUYNRT ==L 5V 7 5 - 20RO TE- b &,
= VIFRTUCIE D, BIET 2 L, EEh oD > o2 OFICIEAN DX, Hb -
5E L. FERFEOVWIE (“a thriving infant” [465]) OF LD bAAZW IS, “His
aspect had a childishness” (465) &H 2L HIT, TORF G T 1FL 5,

CDEIIE A=Y x YOI T B 7o O A 2 IERTEIRAE & FIbo R & 3B HRIcBE L <
Woo Y7 EERTE. FHANOBTIERD & Rk 0L = 2V F — 0BT, B
P MRREIE— O D 2V IE 7 L — b« v F — DIGNOREEANOBITICHIET 5725 5,
JERTLIRAED © DG = XV F — DI DT IR 2, 2 v Z0EFIc L hud, G
gz 2V F =BT L. T F s L&Y 2 SV, MEFRONAENEILE - 5,
=72 VOMEGRONEFE L TOEIRE LicEoMENERLI N 2D, LIz 2 v+ —
DIBITEETOMARE NI - e DTH B, F oy Bilk—t—B, WEG %" & V5 27
BEZDE WOEMPTEBOWHNEE » 7o 2 & b, MEHBNAEOEELZRET 5 L5 A
L9, TLTEMLINIEOBENIHLZDTHBM, ThiEH ETEOMENLE2—DD
L, EEENTOWBLEOMER I DOV 26DEL B3 TH 2,

A= 2 v BEOWEOEIRLI T TR LSV, I dEIcdd 2 mWaekaid 5,
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Alas, that the artist, whether in poetry or whatever other material, may not
consent himself with the inward enjoyment of the Beautiful, but must chase the
flitting mystery beyond the verge of his ehtereal domain, and crush its frail being
in seizing it with a material grasp! Owen Warland felt the impulse to give
external reality to his ideas, as irresistibly as any of the poets or painters, who
have arrayed the world in a dimmer and fainter beauty, imperfectly copied from

the richness of their visions. (458)

WEIEBERICA IR Z GA 0 E VS D DO LS BHRIBE SICERKDO DA 5, %
DHRFFAP Z D E PO LINKD T NICIEHT 20 DV TED SROWEHHIEDOHEE L -
T BEBR U o i 13 “a dimmer and fainter beauty, imperfectly copied from the
richness of their visions” 12T X VDTH B, &LIFVWAZTDE D LERKZ T TEM DD
MODYTREFE V. =ilfiE S FIERPOANKRID, ZMEONIIA A =T Lieh-T
BRI SNATNRE 5B 0, ZREMYCRITMA T, 4 -7 = v BANLERES 5721
DOHBELHATVWS, CITHEPEXT 2DIEHAD 2 WVIEHAOTOEDOBHITH 5, HEM
o Ic HAROMDOE X2 2D F F RIS T E1CiE. ARZ D LD TH 5 MmO H) =
HICHIEL, 2O EAED HEEBEZ T LRI NE7E 500, 2 LTE O i
Fo THBELBUNER OBV, 44— =« VIIIMFZBDELEAS GMARERS 2507
» o, IR0 AL o EMFEICHESBIZET ). 7. ZE)L BB ERD 5,
SIS LA 4 2 BEICB L TR, OWRTRA L L COEEDBHEITI->TWVWb, 20
LA -T2 VEENKL L TOFHEZ L LPICHATWEDTH %,

n Ml slcorryyad=2h

LipLy &= = VI d 258 OB B3 2 T EBIC AT 55, &0 A5
RIS, ldo A v —RBENEEFEDLBZ VDAL ST, YVa vy = (Giovanni) &
HPUEHIAIBFIES N T VB 2D, AV ZOMEICAVALOEIEL 5 /8F — =13 LD
HELEFEOBTOVDOTEHBVIEAI D, CHIREBSEFIFURRNBEZLZONEN W 4 - =
vETVI TR EDRIREZ IR SN SO ZEDRKDO—2TH A5, T LTA—
Uz &S EDBIRIC S IEEAED - TV B,

Bl & MEEROBIREBIES 2 &, Eilk—ot—B—8%E - HE -y — ... E
ik — R — R - IEBISE O H O —kE — R — g T SER L0, EThEL k- Y e
YFEYRG VT 5 — ZADBT HFEMNLHEOHREEHROMEE, 4+ —Y = VAT HEE
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NOMRFMEHOMIRE, TNENRETEEFA 2, v—Y=2vFrEyvrs—2 (&
LT7=— [Annie]) BEHOMEE, &+ —v = v BEEHOEHEREL TV B, HIW
BHHEOAZDOHICEA — Y = v OHWARAEFOFER LV ZRICHA 2013, BEiks |
Ak OPRERR L TWa, Eio, EAMNSMLEEIA KT T 24— v 2 victfd bk -7«
vy O Wi, BHohLE L TORKO#EERETH S, t— Y 2 v T ICHA
THEFE AT 2 vOERPBRSCEDORBHBEIRED SNT IR L LS LT 5D TH 5,
LTAPMRD T ERNE, YEEOEARA -V = VILh B, HOHKICE-TR, v— Y=

VFEURT YT = ANELTOELDONHRTNEED LMD, RiFA —T 2 VOGRS
BHMEVOBEN S, HET VI T2 EOBIRAEATHL S,

BIPYREICBVWT T ey T=2 F LT 26DELTOT v H T=2 F DEREPREND
BEMO LB THE, TYIT=2AMIEHAYTH2E0D TR fERICk > TR
04 T=2 bERDESERELEONNLTITH -7, TOBMTID 2V IFHHENEIES &
DARES E VI NMBHERNTH -7 DT 25 Ebd 2, AMOLOREIC S T < SEEH &,
NIERThH A=V —vOGd, SFIFRRTT v I T=2 0BG, K=V —VD
Ba, EAE aYe— <y vOMZ2E| (“Roger Malvin’s Burial,” 1832) <8}
)=~y « R = (Reuben Bourne) OFCLPLIREMHICH SN S &S IT, MK ER L
TrvyIT=AbELTHIETAILEEHE0, PROBGAMELTOT vy T=2 F OEE
WREV, TOHHDEZLIEF, 7V I T=ZA b EbE Ty T2 M ebIIRFTVEHD%
RBIT 2fFEE LCBE L TEB Y, BIiE3REOEPME# & RHANT WE b Th b,
—FHNCHF IR TH B, L Ly TOXLOH D L5 EERICE > TO L2, bh
bhgH oS, 2% 0 ERHAROAMD S B, ME B INEETH 205, %
nENOIchNbNOREEA TH L E —HRISHIIHE VS LT TETEBLBEDT
Hb, [HE] OEFAICE, TANT=ETIF S TRAEVICEENTIRS 20, WEE TR
fanwTcuiw, [5F —=DIR| Tld, 7/¥F —=& Y 4 —= (Baglioni) 7% %I
TELREHTHD, THTWREEE 2D ECEELEVZD LTV 5,

[EOEMEK] ITBVTRA—Y = vOLSYREERZ2 XD ICHFESNE, v—T =V F
VEZVT 4= RARBA -V 2 VILE - T ERME NG, EVS5DE, A=Y = O IR
SCANDIFELESED > TVB O TH S, WOPREREILHLITBMT, £ —v = i3
TEO DI OERAERELTLE I T LICK20THS (CoHBELTRT=—bAH, &
AP A= 2D DEIBHWEICEPDPDOT, =T v Frv, Fv7r—RE
b, BFLbA—v = VEAHBLTOWE2bITREV, MHFELHTHOEMAWTLV LD
Vo SIVWREHEIEDTERVA—T 2V F Vi, A=Y= VOMETHE I EbH > T,
A= = VSRR AOEREP OB L2 S &2 5 & XICENE RIK S TR LBET 505,
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EoREHRAOHEEZ LTS A ThiE, ZNR0ICHE L. RICHEEZRE LBV, s —
T VvF VAR, HERETLEVO L0 LAHEBRLL OHOETRTVEDTH B,
SV 7 a—ARlGd =Y 2 T EARNE, B L TITFENTHEESATA S, 72—
ERclbs I LiconwTidLdh, T WTEAE, F v 7+ —R @A —D 2 ¥
ORI T 2HEAE E > 0K ROTV AT NE D, MEARBVTIRVEL, 95 &, VRE
DEDFOFHIC LA > TA—Y = VIZOWbWOBEEEL 2 EZ2CDH, #5ORGRE
LSS 7l LTl nz Ll s, Hich —v = vOf» SN NIEEEN 2 3
EL S DBEIFRBXZHIE & O SHBIHIB 6 DANEEFL TV, ALWIRRFTVWE D%
FELTOS LV [T, WHEHAMZHEOTH %,

COEHCRTLEE, A=V 2 VICETh=T 2 VvFVvES VT 4 —Z2DANIE, 2V
ZILEFEICBT S Tl (v Fo]) LRBEORMEZR/IZLTVELSIBbNG, 2] 13
ANEOEEHIAEO—HTH O, [TZHEDVEVSFREEL LD Vb D)., 12
EAE. ABOTEMIMUE. BRLAAVWEES RigthEHE T ~T... BETH5,.O LT
ARG MERNSEIABICILBICZIENS VDL L THERENTO 2.LNET
b2ZOT, Thid [ME] 20D L T, ANKER, HEMAICE > TZIE
NNV ETH->Th, L b [T EEMETLBV]O LTV E, A=Yz v F
VES VT 4= A, AV 2 VOEBMIBSTBERENICE NE] oBHEA > TEOVLEL
DT, =9 = vOMAE T#] Tthbsd LT, oo\t ) EE2HA. 2ok
BAAAR T 2489), & oic MEEMAEI I L THiEr g s - Cc0ns 2 &)
EEZBE HERELTOA -y 2 vtk 5 [#] LLTo7 vy T=2 L0 IHFRIEL
DEAFEICIS 212 A9, A =D 2 V3T v 5 T=R bz b DEHITHS) HE O MRS AR
A2 R B D720, T3] & OBEENREEREMS DT, TIILBVWTHobITHE - HY
DR EEPRNFT 2 2 &39I, ATFFERITICHEZR U, B LI L2b 4 5,
THOLLEIER M) 2ET A EICREDTH B, v— T2 vFrv &Y v 7 4 —RITKd
24 =92 VOMER, COLIBEEOKENICLLbDBDOTHL,® RiF ] LT
DY vy IT=ZA b, d=T2VvFrESr 74— OOWTERITHIEL TA L S,

I YEIEHEEF— T Vv F Y EREIRS Y7 4+ — R

FEEBERTE24 -0 =2 VORFRICH LT, E=F— b =7 = v 7 v FBHEFEE - JZF)]

T - WHFERERKT 2 AITH 5, VREOFHTHN T = — %> THNEHF PO LT
4TI, ] OFEHANORAZE/RL TV 5,
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An elderly man, with his pretty daughter on his arm, was passing along the
street, and emerged from the gloom of the cloudy evening into the light that fell
across the pavement from the window of a small shop.... Seated within the shop,
sidelong to the window, with his pale face bent earnestly over some delicate piece
of mechanism on which was thrown the concentrated lustre of a shade lamp,

appeared a young man. (447)

F= e VF YRR OB VN BN S R 13, 25 TEME EEH OB R &
BIE L VEREZEE LT, (] WhicBo snicEmi@osi~cBns s TR THE
THRIENTEBREAD, LrbiiEEES LTOAlND . EilkERIET2MD 13, A4 —
vz VDIEDEDNOIHLTVWADTH D, c— V= v FrRZoENLNERL ORH, fih
N34+ —v=ry0id) i, MECK Ll &ic] B EFTEIEL TO© 5, Ml i~ o
7 Y7 ONDEREA - = VOEBOE N ERT, £ LTHED RIS L TR E] Th 3
CELEHDS D DOUMRICET L TWAE T EiF, B [52] DRAICH L TEifHTh 5 &
ZTOWEBEZIPTVIE, HE2VRBTIUCHETHOVILEERL TV,

A= 2V FE =T VTV L TEEAR S22V, f—Y 2 VFrvht—v=
VESRTETHHOBEAKEL L5 T 28HICThELCEATVWS, TOBHETH—
VeV FVRMEESOFRAEST LN, TOEEXDOF -V = VORTRIRODL S TH B,

The artist, meanwhile, could scarcely lift his head. There was nothing so
antipodal to his nature as this man’s cold, unimaginative sagacity, by contact
with which everything was converted into a dream except the densest matter of
the physical world. Owen groaned in spirit and prayed fervently to be delivered

from him. (456)

A=v 2 vBHNEE TERKO] d—v = v FYORITRESTH|IITH D, KM, Sk
NIWEFHSEP O TH B, T LTEO DT OIS Z R Th—v = v 7 vhl, “.1
warn you again that in this small piece of mechanism lives your evil spirit. Shall I
exorcise him?” &5 2&, A =9z vid “You are my evil spirit,... you and the hard,
coarse world!” (456-57) &A%, F—Y = v FrW\WHETAD [HHE | & 3ELRYET 5
%k, B, BE7), 2ot B EFOMERICE TS 60T, A —v 2 vITE - TR, £
PHME NEE LAt -T2 v Ty, BRI S L9 5 [HEE] LEUoND
DOLMERL WV, TTRESNZA - 2 VORI, &=V = v F VHFRFIRA L LTok
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DfilETH D, WOXBROD TbH -1 Th A5 I EE2FBAENIE, HiEEHEEZET T
RHELED| NORIETHBEELZONED, TNLET TRV, Wi BEIICRFEE]
EROR—Y 2 VTV OIHEN, TN ER TIERNO ] WHTH 24— v = VITGA BHLPR
FHE, 2L TA—Y 2 VICE->Th—T 2 v Fuh TEE| LN EVHTE——C
NSRF—Y =y FUBEt—v = VITGAB8)N ] LHHOLDOTH 00 LRI
EWTEL S, MR EMER T, [T0> [EFE] 2BV -TP550] t0Ht—v=
YFYOTEE, A—Tv 2 VIt TE [ HOORKEERT ZICHELV, A—v VD
MLOLEEEICH LT, v =Y 2 v TV RBEBEELED ZADTHEZIRD Ji > TV, To—{
LRODEDLDOLSSBA—Y = VICEBEELHATITIEVEL, “He [Hovenden] then took
his leave, with an uplifted finger and a sneer upon his face that haunted the artist’s
dreams for many a night afterwards.” (457) H%) & L5 O HEA& - MG R 2 > AW
WHEORLEICHITL 20 @, WEHRO—ITH 2 [ HWELSEXLT 2 ARG (vt
B & LTHICBINS D LHERTH %,

F=T 2 VFUDNNICEE AT 2 VB3O —AD [ THHO/N=— « 75—
A DB L B WEHIREN SLBED AT TV RE AR s, RBT Y7 4 —RILDVT
FEABD. FTWNBET 2500, TROEHEOEFLOMFP O/ TAL D,

Within was seen the forge, now blazing up..., and now confining its lustre to a
narrow precinct of the coal-strewn floor, .... In the intervals of brightness it was
easy to distinguish objects in remote corners of the shop...; in the momentary
gloom the fire seemed to be glimmering amidst the vagueness of unenclosed space.
Moving about in this red glare and alternate dusk was the figure of the
blacksmith,well worthy to be viewed in so picturesque an aspect of light and
shade, where the bright blaze struggled with the black night, as if each would
have snatched his comely strength from the other. Anon he drew a white-hot bar
of iron from the coals, laid it on the anvil, uplifted his arm of might, and was
soon enveloped in the myriads of sparks which the strokes of his hammer

scattered into the surrounding gloom. (448-49)

COMHHEEL LD T 22 MTH 5, T LT Hili—bk, MEHR-—BE VS RI»SFE
AAE, THEFEHEMEHRIPED EE 2 MWME GRIRT 5, & IT “the vagueness of
unenclosed space” (3. #EMEDOBERD AL S, LR, Bk & MEHROBE RO MK L
PRI G S ¥ 5, CTOXDIOLERL Fakd MEEN I LEYw EG O EMIcy v 7 4 —
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ZDENBENEOTH B, BOBH R, LR ERIt—v = vFrolga Ltk [l 2
MR O SIS O B O BB LHN TS 2 EZRLTVADTH S, bHEAATDEIH
EAHPRLTOVEDRF—FNTIZS V7 4 —RORFEKETH 2, YUY+« NLFTOHH
HHCBL T, A=Y = YOMBICR NPT 6 3D DB, 5v 7+ — 20BN
LA =9 = vORMEOILEmES LS oxhicE s b LR, “Despite the fact
that Hawthorne warns us that ‘the beautiful idea has no relation to size,’ the
anguish of little Owen over his ‘little whirligig,” as Annie calls it, stirs us much less
than it should.” @ &l 5, CTOFHITRINTVE Y V7 4+ — ZADEHEIIETI. DR
EIEE, NVOERT 2L ICZ DD THNNTH S, A - = v &5V 7 4 — ZOXI
LD bFFRMHELAREDOZNTH S, [ BT SET A V<=L 7T 3 F 5 7DD
XTI 7 3 F 5 7 O S A I & > T A Ve —DREHES T ES TV 5,
TRRIARTY Y7 4 — 2D OB BHIE R A — 7 = v ORMEEEEL TV 5, Thi
F5y7r—238N68 ] ELTEHNEEEA LD,

LIchioT, v 74 —RADA =9 =2 VAOREEL R— 7 = VFVICH LT, § Y7 4 —
ZDERIR A2 D7z LT, “..if you need any assistance, so far as a downright blow of
hammer upon anvil will answer the purpose, I'm your man.” & W95 L& &RV

DIb->FEEAKRLTRVEBEOE-Tch s, -T2 v BKROKHITHE S,

“How strange it is,... that all my musings, my purposes, my passion for the
beautiful, my consciousness of power to create it--a finer, more ethereal power,
of which this earthly giant can have no conception--all, all, look so vain and idle,
whenever my path is crossed by Robert Danforth! He would drive me mad, were
I to meet him often. His hard, brute force darkens and confuses the spiritual
element within me. But I, too, will be strong in my own way. I will not yield

to him!” (453-54)

VT k= ZADFAENEDBEE VI A — 9 = VOHNZE B LV DKL SE 50T, ¥
By 74 =2 LTHMEELZELETVS, rod iy v 7+ —Z2D “hard, brute
force” (D “spiritual element” ICHCE Ly BT B cIE 7 o TH] Sz 0, %
CRck T, Fv 7 4 — 2O S ICEHR S N, JEss S ICEIR S 15 RO RE & g
TH5EEOMIEETELDTEH B, WMV 7 4 —RRCHERK L 5D1E, —2ICid 7=~
IR 5 ZHBIRIC S ZDIHRD D 2725 505, R DHONFICRIEN D 505 Th b, #H
FEEZIMOTRAY EHOHNZIES TENTELDIT, §v 7 4 — AKX LTHRARELT
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WonT, FEOJIEREE [ CEATHEZANI S22 AT 00IER, B OEEHRD S
5y 7 —REAEOWENH D, ThEARIED LI EBTERVNLTHS, £ -V =
YIHIZLPIT Y Y7 4 =R EHUT 2P S L E VS T EE “strong” THAHET 5
BRILbHoN M, WEOG|IHOERICIED T OEIMEZEL TL % » 2 OMBIC b FHA
%, “..he fell back in his chair, and clasped his hands, with a look of horror on his
face, that made its small features as impressive as those of a giant would have been.
7 (454) ¥ v 7 4 — A% “this earthly giant” EFEAKERIC, 4 —7 = VIZEOEEH
“giant” ZHbE B X5 BERFICE S, B ZAOHIKICE T 2 ILETHOFAEEZRIE L T
Woo BIEED [#] 25 v 7+ —RBGELTVBELEE >TSS, T LT, V74—
2 ET == DRAHPEL DT HIBE WRIEE RO E 2R L T0a T Eid, 3] BIE
EEATHRORLENSG ZEERLTVES, TORATRF -T2V F LIS YT 4 —RIC
LD HBEDTH 5,

=V VFVES YT = RDTANA — Y 2 VICRTHOBETH B EMB L, EHRE
WEEE VWS BRI S B IORUTBVTENMRE L TOA — 7 = v OE & 3PS TR
Vo F—Yx v FYRFLBLEBA, v 7 4 — 2 BEBORERITRITT 28HEETH 515,
KR I3 T TR RSB D T L S N CEER L A, KREEFEOHRICAA I L LTS, ¥
V7 x = ASABHBHFRICMOESNZERBOTH %, OBEERTIEFMIE b F PR
LARETELEBEZANRVDTH I, A=Y = VEIEZHEEOEKRS & 2V F— 12X 54
Wik s v 7 4 — 2HET 5720, BRED G DICHAZRIT TOVE O, S EA O MR
RIS IINDORILTH A1 6, THIES Y 7 4 — R TRE CBRPHESICRT 515139 2
EMEELTEHEZ LV, TOXIICEALSE, EMFERERE VI ERES T OREILRS 1
FEWE D b, EMFEEOIEE, b3 vidAd — v = VIHEAR T[] VS EREVOH
WEIR L SN B X I B, AEMREAPHSEOERICBVLWTENREREKT L1
TP TOWE DAL S, FMIEAICIL - e ZINKE LTHESNTH V2 bbb
59, A—v = vPIEREFEOB VDR, RRELT L OEPEME KT 2 TRV
Eol Tl Lofbh it onaoFksicd, TOkRNED 2 L5 Iclbh s,

Fr, BB RICEIE, A= T2 VPR =T 2 VFURS T s —REWS ] LT
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