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Abstract

Because of divergent settings and themes, Kawabata Yasunari’s House of Sleeping
Beauties (1960) and Virginia Woolf’s Mrs. Dalloway (1925) do not appear to have any
similarities at all. However, a close inspection of the styles in these two novels reveals
a comparable pattern of narrative. This pattern is characterized by a sentence-by-

sentence transition from a descriptive voice belonging to the narrator, and expressing
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the narrator’s opinion, to a subjective expression of the thoughts of the character, still
within the narrator’s discourse. In Mrs. Dalloway, this is done by alternating between
external narration, indirect speech and free indirect speech. Kawabata’s House of
Sleeping Beauties uses a similar pattern, alternating between external narration, indirect
speech, free indirect narration and free direct narration. However, due to the nature of
the Japanese language, it is unclear whether many sentences are free indirect
(explanation by the narrator) or free direct narration (quotation of inner thought of
the character). The result of this progression from external objective narrative to
subjective reporting of thoughts allows the narrator to flow seamlessly from external
depiction to expression of internal rumination. In doing so the reader has a chance to

penetrate into the deep areas of the unconsciousness.
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OWhat a lark! What a plunge! @For so it had always seemed to her, when, with
a little squeak of the hinges, which she could hear now, she had burst open the
French windows and plunged at Bourton into the open air. @How fresh, how calm,
@stiller than this of course, the air was in the early morning; ®like the flap of a
wave; the kiss of a wave; chill and sharp and yet (for a girl of eighteen as she then
was) solemn, feeling as she did, standing there at the open window, that something
awful was about to happen; looking at the flowers, at the trees with the smoke
winding off them and the rooks rising, falling; standing and looking until Peter
Walsh said, “Musing among the vegetables?” —was that it? —“I prefer men to
cauliflowers” —was that it? He must have said it at breakfast one morning when
she had gone out on to the terrace—Peter Walsh. ®IHe would be back from India
one of these days, June or remembered; his eyes, his pocket-knife, his smile, his
grumpiness and, when millions of things had utterly vanished—how strange it was!
—a few sayings like this about cabbages. (D, @, @R EFEHICLE D, LT b
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